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Abstract: Fine art has a great importance in human history. Humanity was created in such a way 

that the first signs of fine art appeared in its life. Fine art requires great knowledge and skill from 

the artist. Based on the subject material, the etude is shown to further increase the effectiveness of 

fine art lessons. Also, our research work serves as an auxiliary source for students, helps them to 

learn the lessons independently. 
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Introduction 

Social Identity Theory : Framework 

As in all types of art, visual art (painting, pencil drawing, sculpture) is expressed in 

various genres. The division into genres is more clearly visible in the picture. Dividing 

works of fine art into genres is usually based on what is depicted in the picture. 

Accordingly, painting works can be divided into genres such as landscape (depicting 

nature), still life (depicting objects), portrait (depicting a person), plot-theme painting 

(depicting life events). Landscape is a French word that means nature. In fine art, a work 

(landscape) dedicated to reflecting the real or imaginary appearances of nature is called 

a landscape. A landscape can also be created in pencil drawing or sculpture. However, 

the possibilities of the landscape genre are fully expressed in the art of painting. The 

emergence of the landscape genre goes back a long way. The wide distribution of 

landscape images can be seen in the examples of objects found in archaeological 

excavations in the territory of the ancient Eastern states and on the islands of Crete. The 

depiction of natural scenes appeared in Chinese art in the 6th century. In European art, 

the landscape genre has developed as an independent genre since the 17th century. It 

was especially widespread in Dutch painting. It should be noted that until the 17th 

century, views of nature served only as a background for thematic photos or portraits. 

Although the landscape genre was formed as an independent genre, sometimes you can 

find a human image in it. However, in the composition of the landscape, the image of a 

person, as well as small event scenes, do not play a decisive role, but serve to fill the 

landscape and make the image vivid. This situation can be observed in A. 
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Plastov's "First snow" and O. Tansikboev's Issykkol evening paintings. The works 

of fine art, including the works created in the genre of landscape, reflect the artist's 

impressions of existence, ideological and emotional attitude to the event. The socio-

historical, national and methodological characteristics of the artist's worldview and 

perception of nature are expressed in the depiction of natural scenes. Accordingly, in the 

works of famous artists, one can find interpretations of landscape motifs, such as 

Shishkin's magnificent painting of Dawn in the Pine Forest), lyrical (A. Savrasov's 

painting Black crows flew), or socio-philosophical (I. Levitan's paintings Mangu 

sleeping). The landscape genre has its internal division and genre views, which can be 

rural landscape, urban landscape, industrial landscape and landscape-marina views. The 

painting is based on the laws of the color structure of the haqqani form. Studying 

painting is a way of looking for the proportions, structural construction, size, spatial 

structure of the colored form on the plane. Based on this, every artist should be able to 

perfectly describe the structural structure, spatial arrangement, proportion, and size of 

objects and objects based on the laws of perspective. In a painting, the harmonious 

combination of color and tone in a single whole is a real painting. The painting must be 

perfect, otherwise different paints simply do not represent the structure and size of the 

object. Even colorful brushstrokes on fabric, which represent subtle changes in color 

depending on the perspective of the air, cannot by themselves show spatial breadth. 

shows. If the landscape is depicted without following the rules of perspective, the role of 

color representing the width is insignificant. Painting and pencil drawing are 100% 

dependent on each other. The role of pencil drawing in the attractive output of a painting 

is incomparable, but a skilled artist can depict the work with paints without using a 

pencil. In the process of research, the artist feels that the painting is directly related to the 

pencil drawing. That is, the spatial location of objects, the accuracy of proportions, the 

correctness of colors, and the completion of the work as a whole depend on the artist in 

many ways. If we can conclude from the information presented above, mastering the 

technique of landscape painting requires a lot of diligence and hard work from a young 

artist. A large distance separating natural landscapes from the observer, the variety and 

abundance of light and shadow reflexes, the rapid change of light shadows, the change of 

weather and seasons all complicate the work of an artist who wants to create a landscape. 

Therefore, it is impossible for young landscape artists to create works that capture the 

viewer's heart without learning the theoretical foundations of the landscape genre. The 

theoretical foundations of the landscape genre of fine art were explained in the course 

work. The information presented in this coursework can be a useful resource for young 

landscape painters. 

        After we prepared a sketch of the composition "Landscape" and determined its 

composition, we started the process of printing the sketch on canvas. Fabric-canvas is the 

most convenient traditional material for painting. When applying the image to the 

canvas, it is necessary to prime the canvas first. Priming must meet several requirements: 

that is, it must close the holes of the fabric, not crack, have flexibility, cover the surface 

with the same thickness, not affect the color of the paint, and be preserved in case of 

decay. It is important for every artist to understand priming, its component, and be able 

to use it in practice. There are several methods of fabric priming. When using carpenter's 

glue, the glue should be soaked in cold water for several hours. Then it is put into a 

smaller pot with water glue soaked in it, and this pot is put into a bigger water pot and 

boiled on fire. in this case, the water in a large pot boils, the pot with glue heats up 

without touching the fire, and the glue melts. in the process of melting, it should be 

mixed with wood chips. Melted glue is cooled in a container. With the help of a spatula, 

it can be applied to the surface of the fabric in the thickness of the cream. Applying with 

a spatula, it is necessary to make sure that the glue adheres to a thin thickness on all 

levels when closing the holes of the fabric. This process can also be done using a stiff 

woolen cloth or shoe brush. After the glue application process is completed, it is dried 

under natural conditions. After the surface of the fabric is dry, the small digital bird is 

smoothed by rubbing with paper. Then the second glue application process is performed 

as before. In the next process, white zinc powder is mixed with the glue and an emulsion 
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is formed and painted. 

"On the theme of the landscape, we drew a sketch of the composition on fabric and 

began to work with watercolors on it. Our main intention was to describe the beauty of 

spring. For this, we used the specific properties of colors. Color is the main means of 

expressing a painting. In accordance with the artist's ideological intention and mood 

during the painting process, the colors brighten, the light and air lead in the landscape, 

and through this, the artist's mental state can be indicated in the process of painting. The 

same recommendations were followed in the landscape. This description of the spring 

season is a rather complicated process. Because psychics admit that the spring season 

always gives a person the mood of renewal. Sunlight illuminates the depicted objects. 

This causes the image to become brighter. When talking about color, you should not 

forget that shadows are also colored. We have worked on the assumption that a color can 

be seen in the landscape due to light and shadow and can reflect accordingly. The color 

strokes given in the painting of the landscape play an important role in the realization of 

the artist's intention. In the process of working, the relationship of colors was described 

as seen in nature. Observing the changes in the effect of light and shadow of landscape 

objects in different plans and comparing them gave good results in determining the 

interrelationship of colors with the help of completed sketches. At the same time, the 

color of the landscape was always taken into account. Its color has become bright. Color 

is one of the most important aspects that an artist should pay attention to in the process 

of painting a landscape. Color is one of the tools that ensure the emotional expressiveness 

of an artistic image in a landscape. Depending on the harmony of colors, it can be warm 

or cold, light or dark, as well as express calmness or anxiety. In our landscape, the color 

should be warm and at the same time give a calm mood. In painting, it is known that 

warm colors give enthusiasm, and cold colors give calmness. Therefore, we used contrast 

laws. Contrast means opposite. About contrast, Russian artist and scientist N. Volkov 

says that in general, contrast, contrasting colors in the work is the main style of painters. 

need Accordingly, the color of the contrast in the landscape was subordinated. During 

the work of the landscape, we managed to realize our idea of the spring season with the 

help of colors, to show our feelings about the spring season, its beauty and uniqueness, 

and we tried to have a harmony and unity of common colors and colors in our landscape. 

If the overall tone and harmony of colors in the landscape, the lack of unity, creates 

several different color-color situations. Such a work cannot express the beauty of nature, 

nor can it affect the emotions of the audience. 

In conclusion, it should be noted that. For a young artist, observing life, making 

daily pencil drawings and sketches on the subject is a good thing if he starts doing 

exercises. The works of the landscape genre, while giving pleasure to a person, awaken 

the most valuable feeling, such as love for the Motherland. It provides spiritual food for a 

person, inspires him, brings happiness and joy to life. A composition is a creative, artistic 

will of the author, a product. Fine art is based on nationalism, and at the same time 

promotes universal ideals such as goodness, nobility, friendship, solidarity, and spiritual 

maturity. It is wrong to consider all works that come to our country from abroad as art. 

In today's globalization process, in the era of rapid information, teaching young people to 

distinguish white from black, good from bad is one of our main tasks. Therefore, young 

art teachers should prepare themselves for comprehensive activities from the time they 

are studying at a higher educational institution. 
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