Miasto Przysztosci
Kielce 2026

OmnocpenoBannas Cesa3b Bonpocuo-OtBeTHbIX Peruink U
Cunrakcuueckue Ilpoueccst Ummimnkanuu U Moaguguxanuu

Tyxnuesa I'aexap Hypucnamoena
00KmMop ¢hunonocuyeckux Hayk, kageopa « Memoouxu npenodasanus aneauticko2o s3vikaly»
V3l'VMA

AHHOTAUUA. B cmamve paccmampusaromes mMunuyHvle CMpPYKMypvl 6blCKA3bIEAHUA 6
COBPEMEHHOM AHIIULICKOM A3blKe, (POHEMUKO-CeMANMUYEeCKUll U KOMNOSUYUOHHbBIL CIMAMYC CUCMeMbl
AH2NOA3LIYHBIX  OUANO206bIX  8bicKasbleanuti. CUCMeMHO — U3N0JCEHbl  NPUHYUNBL  PUMMUKO-
cemManmu4ecKkol U KOMNOSUYUOHHO — KOHMEKCMYIbHOU UHMEPRPUMAyUUU nPUupoobl aHeN0SA3bIYHO20
8bICKA3bIBAHUA. Y CMAaHO06IeHO COOMHOCUMENbHOCb KOMMYHUKAMUBHOU CIMPYKMYPbl 8blCKA3bI6AHUS
u e2o cocmasnsowux. Onpedenena 83aumMo0OYCI061EHHOCb CEA3U MENHCOY PENTUKAMU OUANO208020
Kowmekcma. Paccmompenoi MUNON02UU  HENOJTHOCOCMABHLIX — NPEONIONCEHUU  BbICKA3bIBAHUSL.
Hneenmapuszupoeanvl cpedcmea Gulpadicenus OMHOWEHUN 8 MUNUYHBIX (POPMAX 6bICKA3bIBAEMO20
gvickaszvieanus. Pazpabomanvi kpumepuu xapaxmepucmuru CMbiCI080U NOTHOMbL BbICKA3bIBAEMbIX
MUNno8 pasiuuHol  Kouwguaypayuu. YmouneHvl omoenvHble NOJNONCEHUS KOMMYHUKAMUBHO2O
cunmakcuca. Cmpykmypuposanue Ouailo208020 KOHMEKCMA, aKMyalbHOe UYleHeHue pecylsapHo
KOHCMPYUPYEMbIX BbICKA3bIBAHUL, CUHmMAazMuposanue npeonodxcerus. Ilpopabomana memoouxa
aHanu3a mekxcma ¢ peyesol MapKupo8aHHOCmMyio.

Knwouesvie cnoga:. evickaszvieanue, CUCMEMHO-YPOBHEBbIU — AHANU3,  PEYenopodlcOeHue,
Pazeo8opHas peuv, Ouanoz, CMPYKMYpHAs Op2aHU3AYUs BbICKA3bIBAHUS, IKOHOMUS U AHANO2UA,
HEeNnoIHOCOCMABHOCHb NPEONIONHCEHUS, KOMMYHUKAMUBHBIU CUHMAKCUC, MEKCM, MOOeNUpyemMocb.

OnocpenoBaHHON CBSI3pI0 Mbl CUMTAEM OTHOIIEHMSI BOCIOJIHSEMOCTH BTOPOM BOIPOCHOM
PEIUIMKH U3 COCTaBa IEPBOM OTBETHOM PEIJIUKH.

[Tpu onocpenoBaHHOI CBSI3U HAOJIOIAIOTCS MPEKIE BCErO TaKME CHHTAKCHUYECKUE MPOLIECCHI,
KaKk WMIUTMKanus ¥ Moaudukanus. OOBEeIUHSIOMMUM WX MOMEHTOM SBJISICTCS HaJU4he OOIINX
CTPYKTYPHBIX KOMIIOHEHTOB B COCTaB€ IIEPBOM OTBETHOU U BTOPOU BOIIPOCHOU PEIIHK.

IloBTOp B IMAJIOTE.

Ilox MOBTOPOM ITOHMMAETCS MOBTOPEHHUE CTPYKTYPHOIO M JIEKCMYECKOTO COCTaBa IIEpBOMU
OTBETHOMW PEIUIMKU BO BTOPOM BOIIPOCHOM PEIIUKE:

Nigagie: Are you enjoying any part of your life, grandmother?

Mrs. Basil: Half.
Niggie: Half?

Mrs. Basil: The nighte. And the mornings up till dawn.
(Plays of the Year, v.24, 1995, p.91).

OT coBmaseHusi MOBTOP OTJIHWYAETCS KaK XapaKTEpOM MOBTOPEHUS CTPYKTYPHOTO
cocTaBa, TaKk U TEM, 4YTO B BOHpOCHTCJ’IBHOﬁ CTPYKTYPEC MCHACTCA IMOPAAOK CIICAOBAHUA KOMIIOHCHTOB
U BBOJATCA JOIOJHUTCIBHBIC OJOJIEMCHTBI, CIIyKallue Ojid q)OpMI/IPOBaHI/ISI BOHpOCHTGJ’IBHOﬁ
CTPYKTYpBI.

HpI/I IMOBTOPCHUU JICKCUYCCKOTO COCTaBa CJICAYCT UMCTb B BUAY CMBICIOBBIC M3MCHCHUS B
JICKCUYCCKOM HAITOJJHCHUHU KOMIIOHCHTOB, NPCACTABIICHHBIX MCCTOUMCHUSAMU
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John Thomas: What are you talking about?

Man from upstairs: You.

John Thomas: Me?

Man from upstairs: With the populace.

(New English Dramatists, 1995, p.69).

Peter: Who is accompanying Your Majesty?

Nicolas: My gaoler, of course.

Peter: Your gaoler, sir?

Nicolas: Colonel Hoffman.

(T. Rattigan. The Siceping, 1990, p.31).

Bo BTOpO# BOIPOCHOM PEINIUKE MOYKET MOTHOCTHIO TOBTOPATHCS CTPYKTYPHBIN U JICKCUUECKUN
COCTaB nepBoﬁ OTBETHOH PCILINKH. 3T1O0T IponecC aHaJIOrM4CH peI[yrIJ'II/IKaI_II/II/I:

Lottie: Where’ your father?

Sammy: Oh, I never knew him.

Lottie: You never knew your father?

Sammy: No. You see, he died before | was born.

(Best American Plays, 2000, p.125).

Bo BTOpO! BOIpPOCHOW pEIIMKE CTPYKTYPHBIM COCTAaB IEPBOM OTBETHOW PEIUIMKH MOXKET
MOBTOPSITHCSL B YCEUEHHOM BHJI€. DTOT IIPOLIECC aHATIOTUYEH PENPE3EHTAIUU.

Bo BTOpOIi BONIPOCHOH pEMIMKE MOBTOPATHCS MOXKET JIF0OOH KOMIIOHEHT CTPYKTYPhl OTBETHOM
PCILIUKU.

Hwxe npuBoagTcs Tpu mpuMepa, B KOTOPHIX BO BTOPOIM BOMPOCHOH pEIUIMKE HAOJIFOAAr0TCS
MOBTOpPEHUE 0053aTENbHBIX CTPYKTYPHBIX KOMIOHEHTOB — Sh, Pd u Cmo:

Pythia: How did you get in here?

Alexander: Apollo helped me. (He looks towards the statue)

Pythia: Apollo?

Alexander: Yes. | always was rather good at climbing.

(T. Rattigan. Adventure, p.7).

Bill: Did you look after Mrs. Tonka?
You: She went.
Bi

I: Went?

You: That’s right.
(1.Osborn. Inadmissable, 1992, p.88).

Oswald: What you say?
Caradoc: We held a meeting, Os?
Oswald: Meeting?
Caradoc: The boys in the choir held a meeting.
(Plays of the Year, v.24, 1995, p.213).
Crnenyromue nMpuMepsl WITIOCTPUPYIOT MOBTOP (haKyJIbTaTHBHBIX KOMIIOHEHTOB — AtCMO u
Dt(time):
Perchik: Do you have children?
Tewye: | have five daughters.
Perchik: Five?
Tewye: Daughters.
(Best Plays of the 60-ies, 1971, p.264).

Maurice: How much will you pay me exactly?
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Edward: Thirty shillings per week.

Maurice (Face falle): A... week?

Edward: Five shillings extra if you drive a car.

(Plays of the Year, v.29, 2000, p.206).

Bce cnyuyan moiaHOro MM YaCTUYHOI'O HMOBTOPEHHS CTPYKTYPHOTO M JIEKCMUECKOI'O COCTaBa
IIEPBOM OTBETHOM PEIUIMKA BO BTOPOM BONPOCHOW PpEIUIMKE aHAJIOIMYHbl PACCMOTPEHHBIM B
IpEOBIAYINEM pas3zene IpoleccaM peiyluiMKauuu W - penpe3eHranuud. C  yd4eToM TOro, 4ro
YTBEpIAUTENIbHAsA CTPYKTypa IIE€pPBOM OTBETHOM PEIUIMKM W BOIPOCHUTEIbHAs CTPYKTypa BTOPOHU
BOIIPOCHOM  PEIUIMKM  pAa3JIMYaloTCs JIMIIb IOPAJKOM  PaclOJOXEHUS KOMIIOHEHTOB, €CIIU
BOIIPOCUTEINIbHASA CTPYKTypa — Pa3BEPHYTBIM BONPOC, M HAJIMYUEM BCIIOMOTaTEJIbHOIO IJlaroja B
BOIIPOCUTENIBHOM CTPYKTYpE, €CIM 3TO — 3aMKHYTBIM BOIPOC, MOYKHO TOBOPUTh O COBIAJECHUU
CTPYKTYPHOIO M JIEKCMYECKOTO COCTaBa IMEPBOM OTBETHOM M BTOPOM BONIPOCHOM peIumMK. Takoe
OTHOIIICHHE MEXIY HUMHU TiepeaaeTcst Moenpio R1=S2.

IMoaxsatr B amanore. CylIHOCTh MOJXBaTa 3aKIHOYaeTcs B JOOABICHUM K CTPYKTYpHOMY
COCTAaBy IIEpBOM OTBETHOM PEIUIMKU HKCILNIMIUTHOIO CTPYKTYPHOIO COCTaBa BTOPOW BOIPOCHOU
PEIUIMKY B COOTBETCTBUU C 3aKOHOMEPHOCTSAMH IIOIIOJIHEHUS OTKPBITOIO PsAZla, KAKOW MPEICTABIIAET
co0oli niepBasi OTBETHAs PEILIMKA.

B oTiimume oT moBTOpa MOAXBAT BRIPAXKAET 0CTATOUHO U (HEepPEeHIUPOBAHHYIO MBICIIb
TOBOPSIIIETO U SIBJIETCSI HOBBIM COOOIIEHNEM, Pa3BUBAIOIIMM JAUAJIOT.

CrpyKkTypa mepBOH OTBETHOM  pEIUIMKM MOYXKET IOMOJHATBCSA 3a CUET OO0S3aTEeNbHBIX U
(baKyIbTaTUBHBIX MO3UIINI KOMIUIEMEHTA U IETEPMHUHAHTOB.

[TormomHeHMEe 3a cyeT 003aTeIBHOr0 OOBEKTHOTO KOMILIEMEHTa HAaOII0/aeTCcs B TOM Cllydae,
eciM TiepBasi OTBETHAs peruinka 3akanuyuBaeTcs Cmo(obl.), a Bropas oTBeTHas peruiika OTKPBIBACTCSI
omHopoxaabeiM Cmo. Ilocnennuii mpucoenuHsieTcss K OOBEKTHOMY KOMITJIEMEHTY TEPBO OTBETHOM
PEIUIMKY NTPH MIOMOIIM COYMHUTENLHOTO COI03a!

Pizarro: ... What will you do?

Atahuallpa: | will not hurt you.

Pizarro: Or my army?

Atahuallpa: That | do not swear.

(Toronto Plays, 1965, p.163).

[Tononuenue 3a cuer Cmo(fac.) maGmomaercss B ToM ciiydae, eciu Pd mepBoil oTBeTHOM
PEIUTMKY MMeeT MOTeHUUANbHYI0 HampaBieHHocTh Ha Cmo. Torna B CTpyKType BTOPOM BONPOCHOMN
perutuky skcrrmmpyetcst Cmo, Hanpumep:

Willie: Were you scared?

Abe: Yes — | was scared.

Willie: Of Indians?

Abe: No — there weren’t any of them left around here. I was afraid I’ll get lost, and the boy
would die, and it would be all my fault. (R. Sherwood. Abe, 1980, p.141-142).

CTpyKTypa nepBOH OTBETHOM PEIUIMKH B 3TOM MPUMEPE MOXKET CUUTATHCS 3aKOHUYECHHOM, Tak
KaKk COJEpKHUT o0a CTPYKTYpHO o00si3aTenbHbIX KommoHeHTa. Opmnako Pd to be scared umeer
NOTEHIMAFHYIO HAIpaBJICHHOCTh HAa OOBEKT, BBOMUMEBIH mpemnorom Of. Peammzamust storo Cmo
OCYLIECTBJISIETCS BO BTOPOW BOIIPOCHOU PEIUIMKE.

[TonxBar 3a cueT JeTepMHHAHTOB HAOJIIOJAeTCs TOTJa, KOT/Ia €ro NMPUCYTCTBUE B CTPYKTYpe
BTOPOI BOMPOCHOW PEIUIMKE HE OOYCIIOBJICHO BaJCHTHOCTHIO Pd mepBoil OTBETHOW PEIUIMKUA M €ro
(dopma He 1aHa IJ1aroIbHbBIM YIIPaBIECHUEM.

B cnenyromem npumepe HaOmonaeTcs MOAXBAT CTPYKTYPHOTO M JIEKCHYECKOTO COCTaBa
MEepPBON OTBETHOM PEIUIMKH 3a CYET JETEpPMHHAHTa ¢ 00O3HAYEHHWEM MeCTa BO BTOPOM BONPOCHOM
pEIUINKE:

Mrs. Hanker: What are you doing tonight?

George: I'll have a drink.
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Mrs. Hanker: At the pub?
George: Or the club
(New English Dramatists, 1995, p.38).

Bce pasHoBuaHOCTM 1OAOOHOM TpaHchopMalMu NPEACTaBIsieT COOOW  paciuupeHue
CTPYKTYPHOI'O COCTaBa IIEPBOM OTBETHOM PEIUNIMKM 3a CYET DSKCIUIMIUTHOIO COCTaBa BTOPOU
BonpocHOi perkd. C  y4eToM Tex pa3iuudid, KOTOpble HEW30EKHBI MpPH COMOCTaBJICHUU
YTBEPIUTEIBHON U BOIMPOCUTENBLHON CTPYKTYp, MOXKHO CKa3aTh, YTO B TaKUX clydasx HaOrojaercs
o0beIMHEeHNE TIEPBOM OTBETHOM U BTOPOH BOMPOCHOM periuK. Takoe B3aMMOOTHOLICHHE MEXAY HUMHU
nepenaercst mozensto R1 U S2.

B uactHoctH, 370 ummuMkanus B guanore. llog uMIuMkanueldl NOHHUMAETCs OMYIIEHUE
CTPYKTYPHBIX KOMIIOHEHTOB II€pPBOM OTBETHOM PEIUIMKH BO BTOPOM BOIPOCHOMU peruiuke. Ilocnennss
OCHOBaHAa Ha CTPYKTYPHOM M JIEKCMYECKOM COCTaBE€ NEPBOM OTBETHOM peruinke. KommoHeHTHbIE
CTPYKTYpBI TIEPBOIl OTBETHOW PEIUIMKH TPEACTABICHBI HYJIEBBIMH (hopMaTaMH BO BTOPOH OTBETHOM
peIuTiKe, HO OHU JIETKO MOTYT OBITh 3aMEHEHBI SKCIUTUIIMTHBIMU (hOpMaMH BTOPOI OTBETHOM PEIUIMKA
IIPY COIIOCTABJICHUU C NIEPBOM OTBETHOM PETUIMKOM, HAIPUMED:

Quiet Man: What are you going to do with him?

Military Man: Make a man of him.

Quiet Man: How?

Military Man: By giving him a chance to die — not neglecting but doing his duty. (New English
Dramatists, 1995, p.86).

He BbI3bIBaeT comMHEHHs TpaHc(hOpMalvs, BOCCTAHABIMBAIONIAS MPSIMOM CTPYKTYPHBIH U
JICKCUYECKHUIl cocTaB BTOPOM BoIpocHoi perinkun How?> How are you going to make a man of him?
Opnako Takas TpaHcdopMallds HE CBOMCTBEHHA JUIsl pa3roBopHOM peun. Curyauust oOUIEeHUS
MO3BOJISIET MOCTPOUTH BONPOCHYIO PEIJIMKY W3 OJHOrO JIMIIb BOIPOCHUTEIBHOIO CJIOBAa, TaK Kak
MMEHHO OHO SIBJISIETCSI OCHOBOM BOIpoca 00 MH(pOpMaIIUH.

[To sTOMy KOMIIOHEHTY, KOTOpBIM IpeacTaBisieT coOOi OCHOBY 3ampoca 00 HH(OpMaIui,
CUHTAKCUYECKHE TPOLECCH IIPU B3aUMOACUCTBUU INEPBOM OTBETHOM M BTOPOH BONPOCHOW PEIUIMK
MO>KHO Pa30UTh Ha JIBE IPYIIIIBL:

1) Bropas BompocHas peruinka — TW HepBoil OTBETHOM PEIUINKHY;

2) Bropas BonpocHas peruinka — T( MepBoi OTBETHOM PEILTUKH.

K nepBoii rpymnme oTHOCATCS Cilydau, KOTJa OCHOBa 3arpoca o0 MHGOpMaluu NpecTaBieHa
BOIPOCUTENIHBIM CJIOBOM, NPH MOMOIIM KOTOPOTro oOpa3yeTcs pa3BepHYThI Bompoc. B QyHkuum
BOIMPOCHUTENILHBIX CJIOB BBICTYNAIOT BOMPOCHTENbHBIE MecTonMeHuss Who, what u BompocuTesbHbIe
napeunss Where, when, why, how (¢ npemmoramu wiu 6e3). Kak u3BecTHO, pa3BepHYTHIH BOIPOC
3a7aeTcs KO BCEM KOMIIOHGHTaM CTPYKTYpBI, 00s3aTelibHbIM H (aKylbTaTHBHBIM, Kpome Pd.
[Ipumepom 3TOro THNA MMIUIMKAIIMA MOXET CIYXKUTh IMPHUBEACHHBIN BBIILIE IPUMEp, TIe BTOpas
BOMPOCHAs PEIUIMKa HAaXOJUTCS B OTHOUIEHWH oOpaTHOW TW K mepBOd OTBETHOW peruiuke, T.e.
npezcTaBnsier cobol pa3BepHyThI Bonpoc (How are you going to make a man of him?) x nepsoii
otBeTHOM perumke (I am going to make a man of him).

B cnenyromem npumepe HabI0gaeTCs UMILIMKAILKS BTOPOTO THIIA:

Linda: Where are you going?

Julia: To bed.

Linda: Now?

Julia: Yes.

(Famous American Plays of the 1920-s, 1960, p.496).

Bocmnonb3oBaBmmch, Kak 1 B IEPBOM CiTydae, TpaHCPOpMaIue, BOCCTaHABIMBAIOIICH ITOTHBINA
CTPYKTYPHBIM U JIEKCUUECKHI COCTaB MEPBOM OTBETHOW M BTOPOM BOMPOCHOM PEIUIUK, MOTydaeMm: |0
bed> | am going to bed. Now? > Are you going to bed now? Takas Tpancopmarius qaeT HATJISIHOE
IIPEJICTAaBICHUE O CYUIHOCTM MMILIMKALMU BTOPOro Tuma. Bropas BompocHas peruiMka HaXOAUTCs B
OTHOIIICHUU 00paTHON T( K MepBOM OTBETHOM PEILUIMKH, T.€. O CTPYKType 3TOT Bompoc k Pd nmepBoit
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oTBeTHOM permuke. OJHAKO BECh CTPYKTYPHBI COCTaB pEIUIMKK HE BOCIHPOU3BOAMUTCS.
OKCIUTUIUPYETCS] TOJIBKO TOT KOMIIOHEHT CTPYKTYPBI, B KOTOPOM COJIEPKHTCS OCHOBa 3ampoca 00
nH(pOpMAINU, OCTATIbHBIE — OITYCKAIOTCA.

B mpuBeneHHOM mpuMepe OCHOBa 3ampoca 00 WH(OpPMAIMH COACPKHUTCS B JCTCPMHUHAHTE
BPEMEHH; OHA MOXET OBbITh 3aKJII0YeHa B JIOOOM M3 KOMIIOHEHTOB CTPYKTYphI, 00sI3aTEIIbHOM HIIU
(bakynbTaTUBHOM.

Wrtak, B MMIUTUKAIIMU HAOJIOAACTCS TECHOE B3aMMOJICHCTBHE NEPBOM OTBETHOW M BTOPOU
BonpocHoi peruk. [locnenuss 6azupyercs Ha CTPYKTYPHOM U JIEKCHUYECKOM COCTaBe MpeIblayleit
perumky. PedeBass cuTyauusi MO3BOJISIET TOBOPSIIEMY OIIYCTUTH BO BTOPOM BOINPOCHOW PEIIMKE
CTPYKTYpHO HEOOXOJMMBIE KOMIIOHEHTBHI, OOBEIUHSIONME €€ C IMEePBOM OTBETHOW PEIUIMKOW, U
SKCIUIMLUPOBATH TOJIBKO TOT KOMIIOHEHT, KOTOpPBIA OTCYTCTBYET B MpPEIBIAYIIEH pEIIUKe, U B
KOTOPOM COJICPIKUTCSI OCHOBA 3ampoca 00 HHPOpMAIHK BTOPOI BONPOCHOU perTikd. OYeBUIAHO, YTO
MMIUIMKALMS aHAJOTHYHA PACCMOTPEHHOMY BO BTOPOM pa3Jejie OIMYIICHUIO, MOATOMY OTHOLIEHHUS
MepBO OTBETHOM M BTOPOU BOIPOCHOW PEIUIMK B 3TOM BHUJE CBSI3M MOXKHO Tepeaarh Mozenbio R1 N
S2.

3neck cienyeT ynenuTh BHUMaHHe Moaudukanuu B auanore. Moaudukanus 3akiodyaercs B
TOM, 4TO OCHOBa 3ampoca 00 HH(OpMalMM 3akioueHa B aTpudyTe CTPYKTYPHO HEOOXOAMMOIO
KOMIIOHEHTa. JTO SBJICHHE OCHOBAaHO HA HWMIUIMKAllMU, TaK KaK CTPYKTYpPHO HEOOXOAHMBbIE
KOMIIOHEHTBI TE€pPBOM OTBETHOM PEIUIMKU OIYCKAIOTCS BO BTOPOM BOIPOCHOW pEIUIMKE, KaK U B
MMIUTAKAIU. PasHuia Mexay 3TUMU MPOIECCaMU 3aKIIF0YaeTCs B TOM, YTO MPU UMILTAKAIIMH OCHOBA
3ampoca 00 HHPOPMAIUH 3aKIIF0OUYEHA B CTPYKTYPHO HEOOXOIMMOM KOMIIOHEHTE, a TIPU MOAU(PUKAIIUN
— B arpuOyTe, BXOJSIIEM B KaueCTBE 3aBHCHUMON YacTH B KaKOH-JIMOO CTPYKTYPHO HEOOXOIUMBIHA
koMroHeHT. Kak u B mpeapinymiem paszesne, IpuMepbl MOIU(DUKAIIMA MOXKHO Pa30UTh HA JIBE TPYIIIBI
M0 XapakTepy TpaHcQopMaliu, B KOTOPOW HAXOTUTCS CTPYKTypa BTOPOH OTBETHOM PEIUIMKH IO
OTHOIICHHUIO K CTPYKTYpE MEePBOM OTBETHON PEILTUKH, T.e. TW wuiu Tq.

K mepBoii rpymnmne oTHOCATCS cllydau, KOT/Ia BTOpasi BOPOCHAs PerinKa SBISETCsl TW MepBoii
OoTBEeTHOH perumiku. Torma ocHoBa 3ampoca 00 WH(pOpPMaIMK 3aKI0YeHAa B BOMPOCHUTEIHLHOM CIIOBE,
3aHUMAIOIIEM CTPYKTYpHYIO To3uIio Al, HO HE HMEIIEeM TMOJIHO3HAYHOTO JEKCHYEeCKOTOo
HAIMOJIHCHHUS.

BompocuTenbHoe CIOBO MOXET YHMOTPEONIAThCS BO BTOPOM BOIPOCHOM PpEIUIMKE BMECTE C
oTpezieNsieMbIM CJIOBOM WM 0€3 Hero, cp.:

Freddie: Nancy, do you use a shampoo?

Nancy: Of course | use a shampoo.

Freddie: Whose?

Nancy: My own, whose do you think?

(Plays of the Year, v.34, p.229).

Budd: You love me?

Ria: No, but you’ll need to love me. I’'m having a baby.

Budd: Whose baby?

Ria: Whose! Yours, dear.
(Plays of the Year, v.26, 1997, p.358).

Ko BTOpOI#i rpymnme oTHOCSTCS cllydau, KOT/ia BTOpasi BOIIPOCHAs peruinKa siBisieTcs 1 nepBoi
orBeTHOW perumkd. OcHoBa 3ampoca 00 wuHOOpPMAIMK 3aKJIIOYAETCs] B aTpuOyTe, HMEIOIEM
MOJTHO3HAYHOE JIGKCHYeCKoe HaronHeHue. Kak u B mepBoil rpynme, aTpuOyT MOXKET YIOTPeOIsaThCs
BMCECTE C ONIpEACIACMbIM KOMIIOHCHTOM HJIN oe3 HErOo, Cp.:

Flight lientenant: Why did you go to this place in Buckinghamshire?

Lawrence: To have a meal with some friends.

Flight lientenant: Close friends?

Lawrence: Some of them.
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(T. Rattigan. Rosa, 1992, p.15).

Rachel: Have you been interviewed much before this?

Hedda: While | was waiting for my trial.

Rachel: The first or the second?

Hedda: Both. More the second, obviously.

(Plays of the Year, v.23, 1994, p.55).

I/ITaK, MO,Z[I/I(l)I/IKaI_[I/I}I 3aKJIIO4YacTCA B pacCIIMpPCHHUUN KaKoro-jimoo CTPYKTYPHOI'O KOMIIOHCHTA
MEPBON OTBETHOW PEIIMKH aTPHOYTOM, COJEpIKAIIMMCS BO BTOPOW BONPOCHOHM peruinke. Takoit
croco0 BBaHMOHeﬁCTBHH PEINIMK  aHAJIOTHYEH PaCCMOTPEHHOMY B IPEABIAYIIEM  pasgcic
pa3BepPTHIBAHUIO, IMOATOMY CBS3b MEPBOM OTBETHOW M BTOPOM BOIMPOCHOM PEIJIMK MOXXHO MEpenaTh
mozenbio R1 > S2.

41 HAKOHCL, CUHTAKCUYCCKUC ITPOLUECCCHI, AKTYAJIU3UPYEMbIC B COBPCMCHHOM AHIJIOA3BIYHOM
BBICKAa3bIBaHHUH, OCHOBBIBACTCA Ha OTHOIICHHUAX BOCIIOIHJAEMOCTH COCTaBa BTOpOfI BOHpOCHOfI
PEIUIMKY U3 COCTaBa IEPBOI BOIIPOCHOM PEIUIMKHU. DTO peAyIIMKALUS U penpe3eHTanms.

ITon pegymMkanyren MOHUMAETCS MOJHOE MMOBTOPEHUE CTPYKTYPHOIO M JIEKCHYECKOIO COCTaBa
MEePBOM BOMPOCHOM PEIUIMKUA BO BTOPOM BOIPOCHOM PEIIMKE, HAIIPUMED:

Pat: Where you been?

Scopey: Eh?
Pat: Where you been?

Scopey: | told you.

(Plays and Players, 1997, p.81).

K peaAymjivKallukpu ™Mbl OTHOCUM HW TaKUC CJlIy4daH, KOrJa CTp}IKTypHHﬁ COCTaB BOIIPOCHBIX
PEIIMK COBIAZAACT, pa3anvacTCs JICKCUYCCKOC HAIIOJHCHHUE OAHOI'0 M3 CTPYKTYPHBLIX KOMIIOHCHTOB,
HO CMBICI X OJJMHAKOB, HAIPUMEp, CYOBEKT, BHIPAXKEHHBIHN CYIIECTBUTEIBHBIM B IIEPBOM BOIIPOCHOM
PEIIUKE, 3aMCHCH JIMYHBIM MCCTOMMCHUEM BO BTOpOI\/'IZ

Under-Constable: Is this lady your sister?

William: My what?

Under-Constable: Is she your sister?

William: Well, er, yes, if she says so.

(ILArden. The Royal Pardon, 1997, p.24).

PeI[yTIJ'II/IKaI_II/IH Ha6J’IIOI[aeTC$[ n TOrga, Koraga CTpYKTypHBIﬁ U JIEKCHYECKHUM COCTaB nepBoﬁ
BOHpOCHOﬁ PCIUIMKH IMMOBTOPACTCA BO BTOpOI71 BOHpOCHOﬁ PCILIUKE, MO CTPYKTYPC €€ CMHTaKCUYECKH
paso0ieHa:

Stone: What is the time?

Fable (Astonished): What?

Stone: The time. What is it?

Fable: Morning. Early.

(Plays of the Year, v.27, 1998, p.152).

[Ton penpe3eHTanMel MOHUMAETCS TMOBTOPEHUE CTPYKTYPHOIO M JIEKCMYECKOIO COCTaBa
IIEpBOM BOIIPOCHOM PEIUIMKU BO BTOPOIl BOIPOCHOM PEIJIMKE B YCEYEHHOM BUJIE.

Ot peAYIUIMKAIIUKA PEIPE3CHTAUA OTINYACTCA HAJINYUEM HYJICBBIX KOMIIOHCHTOB, HIJIN
HYJEBBIX (POPM B CTPYKType BTOPOM BOIIPOCHOMN PEILIUKH.

HyneBas popma moHrMaeTcs Kak OTCYTCTBHUE CTPYKTYPHOTO KOMIIOHEHTA B IIJIaHE BBIPAXKEHMUS,
HO NPUCYTCTBUC CTO B INIAHC COACPIKAHU.

Haubosnee pacnpocTpaneHHBIH crocoO pernpe3eHTal — UCIOIb30BAHNUE BCIIOMOTATEIBHOTO
HJIM MOJAJIBHOTO IJj1aroJjia Co CTpYKTYPHBIM 3HAYCHUCM 3aMCCTUTCIIA ITPCAUKATa.

BcrnoMorarenpHbli 1 MOJQJIBHBIM IJIAroj COCTaBIIOT 4YacTh Ipeaukara. lcmonp3oBaHue
YaCTH KaK «IIPCACTAaBUTCIIA» LEJIOr0 U COCTABIACT CYTh PEIIPC3CHTAINH:
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Goldman: Did you buy me a birthday present?

Charlie: Yes, Mr. Goldman.

Goldman: You did?

Charlie: Of course, Mr. Goldman. (Plays and Players, 1997, p.27).

CTpyKTypHBIi COCTaB IE€pBOM BOIPOCHOM pEIUIMKM MPEACTABISAIOT IOJIHBIM  COCTaB
KOMITOHEHTOB BOIIPOCHOW peIuiMKe. JTa K€ CTPYKTypa MpeicCTaBlieHa B YCEUEHHOM BUIE — T.C.
KOMIUIEMEHTHI BBIPa)KEHbI HYJIEBbIMU (hOpMaMHu.

B kauectBe penpe3enranta Pd BeicTymaer:

1) BcriomorarenbHbIi rinaron do:

Lottie: Do you still love him?

Cora: Oh... don’t ask me, Lottie.

Lottie: Do you?

Cora: Oh... yes. (Best American Plays, 2000, p.131).

2) BecniomorarenbHbIi Ti1aron have:

Sam: Evalyn, you’ve been reading a book again?

Evalyn: Why?

Sam: Have you?

Evalyn: Well, sort of, as a matter of fact. (W.Hanley. Today, 1989, p.179-180).

3) MopnanbHblii ri1arosn can:

Clifford: You can’t blame the stewards, can you?

Maurice: Not at all.

Clifford: Can’t you?

Maurice: No. (D. Howarth. All Good, 1998, p.36)

4) BeiomoratenbHbIi riaroi Will ¢ MogamsHbIM 3HaUEHHEM:

Mrs. Rogers: Would you be terribly upset?

Eugene: Me?

Mrs. Rogers: Would you?
Eugene: I wouldn’t give a continental. (Plays and Players, 1997, p.36).

IIpuBeneHHbIE MPUMEpPHI MTOKA3BIBAIOT, YTO B CIIydae PENpPE3CHTAlUN BCIIOMOTATEIbHbIN WU
MOI[aJIBHBIfI TJ1aroj BeICTYHacT BCCTAaA. OH MOXeT OBITh MMpeaACTaBJICH HE TOJBKO BCIIOMOTaTCIIbHBIM U
MOJAJIBHBIM TIJIaroJioM, HO U OCHOBHBIM. B »tom CIyd4a€ OH BBICTYIIA€T KaK BMCCTC C OIIOpPHBIM
KOMIIOHEHTOM, TaK 1 BMECTC C Cm:

(1) Superintendant: Well, did anything happen, here last night?

Sam: Last night?

Superintendant: Yeah! Anything happen?

Sam: No, no, nothing... (A.Aboler. Oboler, 2000, p.221).

(2) Melrose: He gave it to you?

Killeen: Yes.

Melrose: Gave in to you?

Killeen: Yes. (J.Whiting. Plays, 1992, p.90).

CTpyKTypHBIH cOCTaB mepBoit BompocHoW peruku B npumepe (1) — SbPdDt(place)Dt(time).
Bo BTOpOI#i BonpocHo# perrke npezactasieH Pd Bmecte ¢ Sb.

CTpyKTypHBIH cOCTaB MIEPBOi BOIPOCHOM peruinku B npumepe (2) — SbPdCmo102. Bo BTopoii
BOTIPOCHOM PEIIMKE B YCEUCHHOM cTpyKType mpeactasieH Pd Bmecte ¢ Cmo.

Oco0eHHO MOKa3aTelbHa A1 COBPEMCHHOT'O AaHIJIOA3BIYHOI'O AJHAJIOTOBOI'O BBICKA3bIBAHUSA
penpesentanus Cmo. Cp.:

Nellie: Miss Alma, haven’t you ever had crushes?

Alma: What?

Nellie: Crushes?
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Alma: Yes — | suppose I have. (T. Williams, 1990, p.156).

B npuBenenHoM npumepe BO BTOPOl BOIIPOCHOW PEIIUKE CONEPKUTCS OOBEKT OJJHOMECTHOTO
Cmol - O2. Ecniu CmO ABYyXMECTHBIH, penpe3eHTUPYET ero 4acTh AByxMecTHoro Cmo - O1 wm O2.

B cnenyromem nmpumMepe B KadecTBe penpeseHtaHTa cTpykrypbl SOPdCmol102 (You offer me
money?) Bo BTOPO# BopocHOH perumike Beictynaer O2 npyxmectHoro Cmo:

Mrs. Artminster: You offer me money?

Mr. Booker: | offer you money, as | offer him life.

Mrs. Artminster: Money? (Plays and Players, 1995, p.32).

PenpesenTauusa u penymMkanus — JIB€ CTOPOHBI OJHOI'O M TOrO JK€ Iporecca: B 00OHX
cllyyasix HaOJI0JJaeTcsl COBIAJIEHHE CTPYKTYPHOI'O U JIEKCUYECKOI0 COCTaBa BOIPOCHBIX PEIUIUK C TOM
JUIIb Pa3HULEH, YTO B PEAYIUIMKALUU BCE CTPYKTYPHBIE KOMIIOHEHTBHI NPEICTABIICHBI MOJIHBIMU
dbopmamu, TOr1a KaK B pEeNpe3eHTAIMN YaCTh CTPYKTYPBI SKCIUTUIIMTHO HE BBIpAKEHA.

Bce pasHoOOpasHble cilydau peayIUIMKAllMd M PEMpEe3eHTallMd MOXKHO CBECTH K OJHOM
rpaMMaTUYEeCKON MOJIENH, OTPaXKAIOIIEH B3aWMOJIEHCTBHE BOMPOCHBIX perumk: S1=S2. Drta mMonens
COBIAJIAOLIUX BOIIPOCHBIX PEILIHK.
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